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Welcome to The Robert H. N. Ho Family Foundation
Composers Scheme 2018/19 Public Working
Session and Showcase.

Organised by the HK Phil, this project is an
invaluable opportunity for local emerging
composers to deepen their experience of
orchestral writing. In the past few months,
musicians from the HK Phil have provided
mentorship and feedback to the six selected
composers, whose new works will be workshopped
and performed today. We are glad to partner
with The Robert H. N. Ho Family Foundation and
grateful for their generous support and vision in
nurturing local composition talents. The HK Phil
also hopes to agglomerate local creative force
through this meaningful project.

We are delighted to have conductor Jung-Ho Pak
and composer Michael Zev Gordon offering
guidance to the composers. The HK Phil will
perform selected movements of Gordon’s
Bohortha to start the showcase.

Let us celebrate the creativity of young
generation.

Director of Artistic Planning
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Bohortha (Seven Pieces for Orchestra)
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House programmes grow on trees - help us be
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Please turn off your mobile phone
and other electronic devices
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Please keep noise to a minimum ! ' !
during the performance °/ )2} environmentally responsible by sharing your
W& programme with your companion
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please leave it at your seat, or return it to the
admission point for recycling

Ew%:?g FSC™ C126259

THE ROBERT H. N. HO FAMILY FOUNDATION
COMPOSERS SCHEME 2018/19

#B)) Sponsor

il B K K
THE ROBERT H. N. HO
FAMILY FOUNDATION

% —8f SESSION 1
(3:30PM)

ARIIEY

Public Working Sessions
fR&ES Chan Ho-yi
fEZR B lan Ng Ka-chun
#BE# Lai Chun-ming
SBYET Tam Lok-hei

% # SESSION 2
(7:15PM)

ARIEY

Public Working Sessions
LBH Wu Yimin

Z 182 Leung Chung-yin

Hi

Showcase

EMRE

No eating or drinking

MIX

Paper from
responsible sources

ZHX IR

Thank you for caring for

the Earth

1 Hienil hkphilharmonic B&) HKPhilharmonic ssunem (& SsExgm hkphil.org 1



. &AL IIl. Ancora Venezia

V. RE DB

(%) REEEREAT (BBC)
XM HBBCRBHMTE IV E
HriZEIEE T R2012F10AERHE
EESEMPOER  (hE) 5%
B 7 RS R O B —— S R P R By
BT BRI R —ADKIE AT o 4%
AT EEENES  RLUTEEIE
PR B = HE R EEHRIREERK
B —EAFFENBEANREZRE
Bt 75 U KRERBHERHEERR
WELPREBHRN—EARE - 5%
BY AR B B TR T AR 18 0 BF T R AR
REGHE, ARG —ERIME-FH
HEDEER HE R8> %
E R -

V. On Gossamer Wings

7 fe) 22 75 52 B 75 g RR A AR — 1@ /) A
HNBRF HBBEARNRBRBR -EH
BEE RE-—UNBTERENEME

S/
MICHAEL ZEV GORDON

PHOTO: Claire Shovelton

Bohortha was commissioned by the BBC;

its first performance was given by the BBC
Symphony Orchestra conducted by Jukka-Pekka
Saraste, at the Barbican, London in October
2012. Bohortha is a piece about the passing

of time - or our intricate relationship to it -

and timelessness. Cast in seven continuous
movements, separated from each other only by
a brief pause. The third movement looks into
the dark waters of Venice, a place peculiarly
caught between past and present, and a
recurring emblem in my music of time's ebb
and flow. The music’s pulsations are at times
deep and slow, at others faster sparkles on the
surface; sometimes they are heard together.
The fifth movement is the scherzo of the set,
an attempt, | fancied, to make the orchestra
take off into flight.

Bohortha is a tiny hamlet in Cornwall, where,
close to the seaq, the road stops. Visiting it, it felt

oM ERERY S gy | {0 Measserene a place as any | had been - an
image of the open-ended infinite.

SpnBlR R HRE - Michael Zev Gordon

NERALEZVONEELEZEARE (RRBFNEE) A LENERAHZRETNESR UKk

BETFEFRHEOBAFNEFEB LN RENFREESEARRBERERER  SERIVNZEL
CHEAMENTLES KR BBCHABMR ELEZ - 8 M EBBCR & 84 [H Z 49 i £ & 2 Bl {F i 3K
AEE (BIEAER) - EFFam (EHH) TESAFERESRFIEIE- - IS MEHSFE (ERITE)
BE (RELR) ERFETAERBRZ— - NBH20NFEAEBRRBAHASEEFRBIR-

Michael Zev Gordon's current projects include a new chamber opera, The Fall of Icarus, a string quartet

for the Bozzini Quartet and a work for voice and electronics for bass baritone Nicholas Isherwood.

Gordon'’s works have been performed by many internationally leading performers, including the

London Sinfonietta, Birmingham Contemporary Music Group and BBC Scottish Symphony Orchestra.

He twice received commission from the BBC Symphony Orchestra and has twice won the choral

category of the British Composer Awards, a Prix Italia for his radiophonic work A Pebble in the Pond.

His piano music portrait disc On Memory was in The Times top 10 contemporary CDs in its year of

issue. Gordon has been Professor of Composition at the University of Birmingham since 2012.
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Hemingway in Hong Kong
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The title Hemingway in Hong Kong is

borrowed from Jiutu (The Drunkard), a novel

by Liu Yichang. In a very short excerpt from

the novel, Hemingway is conceived as a local
novelist struggling in Hong Kong between

50s and 60s. Liu describes how the character
refuses to write “popular fiction” which would
have been favoured by publishers, and how

he would have kept his will to continue writing
despite living in extreme poverty. The story ends
with Hemingway becoming homeless, selling his
clothes for a few bites of moist bread and draft
paper to complete For Whom The Bell Tolls. He
eventually freezes to death holding the first
draft of The Old Man and The Sea.

In writing this piece | attempted to depict

the character of Hemingway in Hong Kong,
especially his strong will and pure artistic ethos,
against the cruel reality. A roar to break a long
suppression in creativity, this is the loudest piece
| have written so far.-Leung Chung-yin
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In 2011, Leung Chung-yin was awarded scholarship to study at the Royal Welsh College of Music

& Drama, where he graduated with first class honours and won the Mervyn Burtch Prize for

Composition. He undertook master programme in composition at the Royal College of Music,

London under Dai Fujikura. His music has been performed at the Hong Kong Contemporary
Music Festival 2018, the BBC National Orchestra of Wales workshop, Music Theatre Wales and the
Cheltenham Music Festival Composers’ Academy.
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Dreams on the Edge:

|. Return to London, op. 30
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Literature, love, life reflection, religion and
dreams have been the five main themes in my
music. Since the musical theatre Confessions
on the Edge (2017) commissioned by Yat Po
Singers, “Edge” also has gradually become one
of the focal points in my creation. This initiates
the series, Dreams on the Edge.

"Edge” is motivated by Charles Dickens’
moving work A Tale of Two Cities - the novel set
between London and Paris. Dreams on the Edge
is its contemporary reinterpretation, based on
my continuous memories and stories between
London and Hong Kong. Dream only comes
one small step closer to me when | relocate
alone back to London, but countless
reminiscences lay behind the short but exciting
facade.-Chan Ho-yi
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Chan Ho-yi's music has been performed at the National University Student Art Exhibition

in China, London Festival of Contemporary Church Music, Musicus Fest, Brandenburg Choral

Festival of London, “Asia - Europe” New Music Festival and Asian Composers League Festival &

Conference. Chan attained 3 place - Freundeskreis Brauweiler Prize - at the Musica Sacra Nova:

14 International Composers Competition in Germany. The work is published by Schott Music.

He was also commissioned by The Esoterics as the annual International Composer of Polyphonos

(2018/19).
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In-Between employs raw musical gestures as

its theme. Its emphasis is on extreme contrasts
in textures, harmonies and orchestral colours.
The music abandons any musical form, and only
presents flashes of very short musical episodes
which create an ever-changing sonic picture.
-lan Ng Ka-chun
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lan Ng’s music has been described by The New York Times as “invigorating” with “intricate
rhythms”. He won the Robert Avalon International Music Composition Competition and Asian
Composers’ League Young Composer Award. He has collaborated with the Hong Kong Arts

Festival, Hong Kong New Music Ensemble, The Hong Kong Academy for Performing Arts,

West Kowloon Cultural District and City Contemporary Dance Company. His first opera, A

Conversation at the Promenade, was premiered in New York City 2017.
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va 0 BEEH BB THMELL > | was the beginning of the world. In the dark, the
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ERERSNESLHRESRE- in the Secret Garden and dance on the stage
—RBE# without audience. - Lai Chun-ming
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Lai Chun-ming was born in Hong Kong, he finished his Bachelor of music in Contemporary
Writing and Production at the Berklee College of Music. He is a jazz pianist and guitarist. His
goal is to make music connect with the visual arts. After graduation he has concentrated on film
and advertisement music scoring, arranging and production.
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“"Zone" in Chinese is a character used in
describing dimensions, especially in space and
time which human are familiar with in reality.
This is very similar to the nature of music, a form
of art that relies strongly on the organisation of
space and time. These dimensions are converted
into more precise terms in music; for example,
we consider vertical musical elements as
"harmonies” while the horizontal ones are called
"melodies”. “Texture” is created when melodies
and harmonies are arranged in certain ways.
Last but not least, music that happens over time
will develop its own “structure”.

The motive of the piece is a simple interval
trick of consecutive 5%, 4™, 3 27 and unison.
This is basically the origins of most melodies,
harmonies and others. Instead of writing
music with specific calculations, | prefer to use
conventional sound to create resonance with
audience in different “zones”. - Tam Lok-hei
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Tam Lok-hei’s music is greatly influenced by Chinese philosophy and literature. Tam has
worked with different performers including JACK Quartet, Cassatt Quartet, Hong Kong
Children’s Choir and Manhattan Symphonie. Tam is also a member of EigenTunes, a music
production team in China. Tam is currently pursuing his doctoral degree in composition at
Jacobs School of Music, Indiana University.
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The shape of a wedge looks smooth and

flat, but it is not a stable surface. The piece

is constructed with a lot of fast crescendo
moments, with constant but unexpectedly
quick attacks, either from the whole orchestra
or a certain group of instruments.

It is the second orchestral piece that | have
composed, right after the first one composed in
2018. | intentionally used a different approach
from the previous one, a way to explore myself
in orchestral composition, not necessarily to
create a contrast to that.-Wu Yimin
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Wu Yimin's compositions have been featured in Modern Academy Laboratorium, Bowling Green
State University MicroOpera Concert, KC VITAs Summer Series, highSCORE Festival, International
Computer Music Conference and the Asian Composers League Festival & Conference. His music
has been performed by the Toledo Symphony Orchestra, Hong Kong New Music Ensemble, Zodiac
Trio, Dawning Quartet, Unassisted Fold and Hong Kong Wind Kamerata. Wu is currently pursuing
his master’s degree in music composition at Bowling Green State University.



I IE $5 LUE 78 455 B9 B A ] 4 Ty B 4
B thAEE (BORR) BFS
FaviEiFiE) NIsER (BI2HK
RreR) TREHEL THEESAZE
Bl - f1B2007FEHERMERE
BREXLEEMBERIEE 2%
B 5 R E MRSt & & K IRIEN
LEZ—-o

HESTRENRIXELENEMN
BEMEE IRBEBEMELR
BHEMAERIEE  NERTR
EXENEEBEE MITEHRE
I SR B LB ENR T
8 ISRIFT R B RYESE -

EREENENHER IMNERBH
ERMMNABRELB KR =TS
LBGEENTHLEE - HEES
EMBRERTFRELENER
FFEMBEABE BURERZN
BIRFETRARREBLENER
EiE UREESE R AELLE
REERECERENERAE-

MECEEBEMN EEF - BEEKRD
MWEEFFIEE - FEERER
BERRESEHB  GFELHE TED
Talks) R AZEBEBRRAHLEEES
BEERE BEARAZEZEZTH
EEASRIEERIEE

FhE R
JUNG-HO PAK

#5# Conductor

Described by the New York Times as a conductor
who “radiates enthusiasm” and the Los Angeles
Times as “a real grabber”, Jung-Ho Pak is known
for his unique vision of the role of classical
music. Since 2007 he has been Artistic Director
and Conductor of the Cape Symphony in
Massachusetts, one of the largest orchestras in
the New England region.

Pak is also Artistic Advisor and Conductor of
the Fremont Symphony. Previously, he has been
Artistic Director and Conductor of Orchestra
Nova, the New Haven Symphony Orchestra,
and the San Diego Symphony, which Pak
guided from bankruptcy to unprecedented
financial success.

As a nationally recognised educator, he
served as Music Director with the University
of Southern California (USC) Symphony and
the San Francisco Conservatory of Music
Orchestra, as well as Director of Orchestras
and Music Director of the World Youth
Symphony Orchestra at the Interlochen
Center for the Arts, Principal Conductor of
the Emmy-nominated Disney Young Musicians
Symphony, Music Director of the Debut
Orchestra, Colburn Chamber Orchestra, and
Diablo Ballet.

Guest conducting has taken him to Europe,
Russia, South America and Asia. Pak is also

a frequent speaker on television and radio
including TED Talks and NPR appearances, as
well as a clinician and conductor at national
music festivals.



BEREZLSE
fEs EME% REoE

ERAERME (B whaAm Mz
DI E R LB 2 — c EAH448H
#Eh, LEHEEHBIRIS0IGEES
S A BIB20B BT o

REERRSERGHREBEXF A
IS — thE2012/13 8= F NI ES
ST Bt — B o F12018/1944 318 5 fthIE
R BBOELE 2T ZHIEE - R[Z
H2015/16 4 =R A EEREIEE

LETESEMEREENEET M
TEZERABE LGS > EREER
MERNERM (BRENIEIR) WA
BN Yo=K

BREBRBIENRRAKE SFEM -
Fh [ Py th & K 4k T 0 DA R 52017 S AR
BE - AR-HME - ZEE - BRRE
Ho BN E B EM L2085

BEERBRN BEREL > U EFEEE)
AEEE BEEREEECTETNH
2 FENRAEY  HAEHELE 5
FEMBITHHRSLE RITSLIRE
PEZMEENHEMLEIMNEERS; I
HEBRER  BERMB - FEEER
HES{EER

BRI R AR IR LA ) B IEN9574E
MEABBEREE WN074FE B
{bo gL B TR EIEE o

ERERLEBMATBEITREB A ZE
TR B BXEROIZ RN

EREREBEREEY  KAEER

HONG KONG
PHILHARMONIC ORCHESTRA

Vision To inspire through the finest music-making

The Hong Kong Philharmonic Orchestra (HK Phil) is
recognised as Asia’s foremost classical orchestra. Presenting
more than 150 concerts over a 44-week season, the HK Phil
attracts more than 200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since
the 2012/13 concert season. Maestro van Zweden is also
the 26t Music Director of the New York Philharmonic from
the 2018/19 season. Yu Long has been Principal Guest
Conductor since the 2015/16 season.

Under the dynamic leadership of Music Director Jaap van
Zweden, the HK Phil has accomplished various ambitious
initiatives including the four-year project to perform and
record the complete Ring of the Nibelung (Richard Wagner).

The orchestra has toured extensively - to Europe,
throughout Mainland China on numerous occasions, and
to Seoul, Osaka, Singapore, Melbourne and Sydney in 2017
as part of the HKSAR's 20 anniversary celebrations.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club Charities Trust and
other supporters, the HK Phil now boasts a full-time
annual schedule of classical music concerts, pop concerts,
extensive education and community programmes, and
collaborations with, among others, Opera Hong Kong,
the Hong Kong Arts Festival and Hong Kong Ballet.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by

the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra



